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EXTENSIVE RANGE



LIFE STORIES

This Photo by Unknown Author is licensed under CC 
BY-SA

This Photo by Unknown Author is licensed under 
CC BY-SA

https://en.wikipedia.org/wiki/Bohemian_Rhapsody_(film)
https://creativecommons.org/licenses/by-sa/3.0/
https://en.wikipedia.org/wiki/Rocketman_(film)
https://creativecommons.org/licenses/by-sa/3.0/


DEAD OR ALIVE?

• Better off Dead - Pros and Cons
• Life Stories – overcoming the issues
• Marketing considerations – living protagonists 
• and how to deal with them
• Law suits are expensive – lawyers are always 
• the winners
• Avoid private figures – or work with them
• Facts can’t be copyrighted
• $25k-$100k TV, $100k - $250k - Film



LIVING PROTAGONISTS
• Link to trailer

https://www.youtube.com/watch?v=OLjaRjaGjRc


A DEAD STORY? 

• Getting lucky: My Dinner with Herve
• Sasha Gervasi: UK journalist at You Magazine/1993
• Herve Villechaise – Fantasy Island actor
• Peter Dinklage – as Herve Villechaise and EP
• Jamie Dornan and Dinklage star
• Emmy nominee 2019



INVESTIGATIVE JOURNALISM
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https://en.wikipedia.org/wiki/Argo_(2012_film)
https://creativecommons.org/licenses/by-sa/3.0/
http://rheaven.blogspot.com/2008/03/insider.html


TERRIFIC TALES
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https://creativecommons.org/licenses/by-sa/3.0/


THIS YEAR’S OSCAR AND BAFTA 
HOPEFULS

• The Farewell
• Harriet
• Dark Waters
• Ford v Ferrari
• Bombshell
• Just Mercy
• The Report
• Seberg
• Honey Boy

• Marriage Story

• The Irishman

• A Beautiful Day in the Neighbourhood

• Rocket Man

• Pain and Glory

• A Hidden Life



IF YOU DON’T, SOMEONE ELSE WILL

Condé Nast Entertainment signed a 
development deal with Stars and Stripes USA for a 
documentary series that will follow the sailing 
team in its quest to win the America’s Cup yacht 
race.

Condé Nast's studio also produced “Fastest Car” 
and the Emmy-nominated “Last Chance U,” which 
were among the 10 most binge-watched Netflix 
series of 2018.
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DEAD OR ALIVE NOTES
• You may think you solely control the right to publicity to your own life—the right to control and profit from your 

name, likeness, image or persona—but it’s not quite that simple. Barring libel or invasion of privacy, you have no 
recourse if you disagree with how you are depicted on screen or in a book. How do you think the phrase 
“unauthorized biography” originated?

• Generally, as far as the law is concerned, the privacy rights of life stories are categorized based on whether a 
person is dead or alive, a public official, public figure, or private citizen, and if related events are considered 
newsworthy, private, or public matters.

• Public officials and public figures have the fewest privacy rights. Since they are in the public eye, their life story is 
viewed as something of an open book. To prevail in a lawsuit, these people have to prove that they were 
maliciously libeled—meaning the statements made about them were not only false but that the party who 
published the statements knew they were false and proceeded anyway with malicious intent.

• Living private citizens have the greatest privacy rights. They need only prove that a writer or filmmaker was 
negligent in publishing the false content. But even private citizens can find their life story spinning out of their 
control. For example, if you were involved in an event that received significant news/viral coverage, you don’t 
own the rights to facts that were made public—information that was “disseminated for informative purposes.” 
Facts cannot be copyrighted or trademarked.

• And after you die, your life story rights do not fall to your estate. As entertainment law attorney Mark Litwak states 
in his book, Dealmaking in the Film & TV Industry, “A writer could publish a revisionist history of George 
Washington, portraying our first President as a child molester and a thief, and his heirs would have no remedy.”

https://www.avvo.com/topics/personal-injury-and-libel
http://stories.avvo.com/rights/privacy/cecil-the-lion-and-the-pain-of-online-shame.html
https://www.avvo.com/attorneys/90210-ca-mark-litwak-280941.html


TELL ME WHO I AM NOTES
• Exclusive and non exclusive rights
• The writer’s the publisher's the subject
• Better top write a contemporary story or an historical one Consider whether having 

the person involved s an asset or not. The asset may be authenticity and 
accreditation of the story and marketing support like Tell Me Who I Am

• The author will retain the copyright, but grant specific rights to a publisher regarding 
the production, distribution, and sale of a specified work.

• Each contract is different, but there are several elements to pay attention to. What 
percentage royalties are you getting on the piece, and is this in line with industry 
standard? Are you giving the publisher exclusive or non-exclusive rights (meaning 
you could publish the story elsewhere)? Do your rights cover specific formats (e.g. 
print, audio, or electronic) or specific geographies (the United States, all of North 
America, or global)? It's important to have a lawyer or experienced agent review 
any contract for details.


